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James Corner interview (11:44, 1 year ago from 2019.02.05)

Question #1: As a design master in it e, who ir you
the most, and which landscape work transformed your design thinking in your
life?

James Comer: I came into landscape architecture when I was about 18 years old. I combined
interest in, one the one hand, the environment, and in particular, things like forest, the
landscape and the management of land. But secondly, I am interested in art and making
things, and visualize including maps, and cartography 483 as well as photography and
drawing and image. So landscape seems to join these two things very very well. When I get
older, I came to Penn as a graduate student really to work with HcHarg. I thought that
McHarg was a visionary in terms of developing ways of working in a very large scale. When
you think about the issues we confront today with water, air, biodiversity ... to really solve
those issues, you do need to think at a big scale. And McHarg had developed an interesting
methodology around which you could do that both analytically and projectively. So he was a
very big influence.

On the other hand at around about the same time, Berhard Tschumi, had won this competition
for a park in Paris. That was a very interesting design at the time, and very fresh. And had a
lot of new ideas about the importance of programing. So rather than design just being formal,
and taking on wheher it took on a pastoral style or modern style, Tschumi was describing a
park that was less about style and was much more about program and event and interaction
between people. And that was very instructive B{# 49, and very informative A&

., too.




